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1. HACHOPT MPOI'PAMMBI JUCHUILIMHBI «<AHOCTPAHHBIN
SA3BIK B MIPO®ECCUOHAJIBHON JEATEJIBHOCTH»

1.1. O6n1acTh NpUMEHEHUsI POrPAMMBI

[Iporpamma  AMCHMIUIMHBI  SIBISIETCS  4YacThbl0  MPOTrpamMMbl  MOATOTOBKHU
CIIEIMAIUCTOB cpenHero 3BeHa B cooTBeTcTBUU ¢ OI'OC CIIO no cnenuaibHOCTH
43.02.16 Typusm u rocTEnpUUMCTBO.

JucuuminHa —~— peanu3yercs — OTAEJEHUEM  CPEeIHEero  MpoQecCHOHAIbHOTO
obOpazoBanus ¢unuana PI'TY B r. [Jomoaenoso.

1.2.MecTo TUCHUNIMHBI B CTPYKTYpe NPOrpaMMbl NOATOTOBKH CNEMAJINCTOB
CpeHero 3BeHa

Huciumiraa «AHOCTpaHHBIN S3bIK B TPO(ECCUOHANBHOM 1eATeTbHOCTH» BXOIUT B
collMaJIbHO-TyMaHuTapHeii 1mukn cnenuanbHoctd CIIO 43.02.16 Typusm wu
rOCTENPUUMCTBO.

Oco0oe 3HaueHne AUCIUIUIMHA UMEET Mpu popMupoBaHuu U pa3sutuu OK 02-

03, OK 04-06, OK 09.

0K 02 Hcnonb3oBaTh  COBPEMEHHBIE CpPEICTBA IIOMCKA, aHalu3a M HHTEPIPETALUU
nHbopMauu U MHQOOPMALMOHHBIE TEXHOJIOTMM JAJs  BBIIOJHEHUS  3ajad
npodeCCHOHATEHON AeATEIFHOCTH

0K 03 [TnanupoBaTh W pealn30BBIBATH COOCTBEHHOE NPOQECCHOHANBHOE M JIMYHOCTHOE
pa3BHUTHE, NPEANPHUHUMATEIBCKYIO JEITEIFHOCTE B IPOQEeCcCHOHANBHON cdepe,
UCTIONB30BaTh 3HAHMSA IO NPAaBOBOM M (MHAHCOBOW TPAaMOTHOCTH B PA3IMYHBIX
KU3HEHHBIX CUTYalUAX

OK 04 D¢ dexTuBHO B3aNMOAEHCTBOBAT U PabOTaTh B KOJUIEKTHBE U KOMAH/IE

OK 05 OcymiecTBIATh YCTHYIO W MACEMEHHYI0 KOMMYHHUKAIIMIO Ha TOCYJapCTBEHHOM S3BIKE
Poccutiickoit denepanmuit ¢ y4eTOM OCOOCHHOCTEH COITMAIBLHOTO M KYJIBTYPHOTO
KOHTEKCTa

OK 06 IIposiBIATE IpaKIaHCKO-MATPUOTUYECKYIO MO3ULHUIO, JEMOHCTPUPOBATH OCO3HAHHOE
MOBEJCHUE Ha OCHOBE TPAJULHUOHHBIX POCCHICKHX JAyXOBHO-HPABCTBEHHBIX
LICHHOCTEH, B TOM YHCJIE€ C YYETOM TapMOHH3alUU MEKHAUUOHAIBHBIX U
MEXPEJIUTHO3HbIX ~ OTHOUIEHWH, MNPUMEHSITh CTAaHAAPTHl AHTUKOPPYHNLHUOHHOIO
MOBEJCHUS

OK 09 [Tome30BaThcst  mpodeccHoHambHONW — JAOKYMEHTAlMell Ha TOCYIJapCTBEHHOM W
HMHOCTPAaHHOM SI3bIKAX

1. B pamkax mporpamMmbl y4eOHON AMCIUIUIMHBI O0YYarOIIMMUCS
OCBaMBAIOTCAYMEHHS Y 3HAHUS

Kog OK YmeHusa 3HaHuA




OK 02-03 MOHMMAaTh  OOMMHA  CMBICT  YETKO| MpaBWiIa  IMOCTPOCHUS  NIPOCTHIX U
OK 04-06 IIPOU3HECEHHBIX  BBICKA3bIBAaHUM  HA| CIOXKHBIX IIpeI0KEHUI Ha
OK 09 M3BECTHBIE TeMBbI (TpodeccHOHaNbHBIE | TPO(PECCHOHATIbHbIE TEMbl OCHOBHBIC
1 OBITOBBIC); oOmieynoTpeOuTenbHbIe IJ1aroJisl
MMOHUMAaTh TEKCThI Ha 6a3oBbie | (ObITOBAs u npodeccuoHaibHas
npo¢ecCHOHaIbHBIE TEMBI; JIEKCUKA);  JIEKCUYECKHMH  MUHUMYM,
y4acTBOBATh B JMAjOrax Ha 3HAKOMBIE | OTHOCSIIUICS K OMMCAHUIO IIPEAMETOB,
oOmme 1 mpoeccuoHaIbHBIE TEMB, CPEJICTB u IIPOLIECCOB
CTPOUTH MPOCTHIE BHICKA3BIBAHUS O npo(eCCHOHATLHON IS TEFHOCTH;
cebe u o cBoeil OCOOEHHOCTH IMPOU3HOLIEHMS], paBUiIa
npoeccHoHaTbHON YTEHHUS]I TEKCTOB MPO(eCcCCHOHAIbHON
JEeSITENIbHOCTH; KPaTKO 0OOCHOBBIBATh | HAIPABJIEHHOCTH.
1 OOBSICHUTH CBOM JIEUCTBUS (TEKYIIHE
U IUTaHUPYEMBIE);
MMCaTh IPOCTHIE CBSI3HBIE COOOIICHUS
Ha 3HAKOMBbIE€ WJIH  HMHTEPECYIOIIHE
1pohecCHOHATBHBIE TEMBI.
Kon IIK YMmenust 3Hanus
TIK 1.2. Bnanerr Texaukoi 3akoHOIaTEILCTBO Poccuiickoi

OpraHu3oBbIBaTh | KOJMYECTBEHHOW OLIEHKU U

TEKYILYIO aHaJn3a HHopMaIIHH.
JIeSITEIbHOCTD Brnaners MeToIMKO#M XpaHEHUS U
COTPY/IHHKOB norcka naopmanuu. Bragets
cItyx0 TEXHOJIOTHEH JeTOPpON3BOICTBA
MpeANpPUATHI (BeaeHUE JOKYMEHTAIIUH,
TypU3Ma u XpaHEHHUE U U3BJICYCHHE
rOCTEPUUMCTBA

IIK 1.3. COCTaBJICHUS, yUeTa U XpaHCHUS

®denepannn B chepe TypusMa u
TOCTCIIPUUMCTBA.

OCHOBBI TPYZIOBOTO 3aKOHO/IaTEIbCTBA
Poccniickoit @enepanun

OCHOBBI OpraHu3aIu JesITeIbHOCTH
CIIyX0 IpeanpusITuii TypusMa u
rocrenpuumMcTBa. OCHOBBI

uHpopmanun). Bnagets TEXHUKON | OpraHu3anuu, MIIAHUPOBAHUS U

KOHTPOJIA ACATCIbHOCTHU

Typu3sMa u

KOOp,Z[I/IHI/IpOBaTI) OTYCTHBIX JaHHBIX.

u Colupath, 00pabaTeIBaTh U
KOHTPOJIMPOBATh | aHAIM3UPOBATh CTATHCTHYCCKUE
JIeATEeIIbHOCTD nanHbeie. DopmMupoBaTh OAHKH
COTPY/IHHKOB JTAHHBIX.

CITy k0 BsanmonelicTBoBats ¢

MpeANPUATHI TypornepaTopamu,
9KCKYPCUOHHBIMH OI0pO, Kaccamu | Buabl TexHuueckux cpeacts coopa u
rOCTENPUUMCTBA | poJaxu OmieroB. Branets

TEXHUKON NIEPEroBOPOB, YCTHOTO
OOIIIEHHS C KIMEHTOM, BKIIOYas
TeaeOHHBIE IEPETOBOPHI.
Bnagets kynbTypoit
MEKITUYHOCTHOTO OOIIEHHS.
BzaumoneiictBoBarth ¢
TYpOIEpPaTOpaAMH,

POJaKH OUIIETOB.

MOTYUHEHHBIX. TEOpUU MOTHUBAITUU
MepPCOHANA U €ro MCUXOJOTHICCKHE
0COOEHHOCTH.

Teopust MEKIIMIHOCTHOTO U JISTIOBOTO
00IIeHus, TEPETOBOPOB,
KOH()IMKTOJIOTUH MAJIOH TPYIIIIHI.
Oxka3bIBaTh MEPBYIO TOMOIIIb.

00paboTKu HH(MOPMAIUH, CBSZH H
KOMMYHHKaIuid. [leHbI Ha TypucTCcKHe
IPOAYKTHI M OT/ICIbHBIC TYPUCTCKUE U
JIOTIOJTHUTEIIHHBIE YCIYTH .
ACCOPTUMEHT U XapaKTEPUCTUKU
MpeIaraeMbIX TYPUCTCKHUX YCIYT.
[TporpammHoe obecrieueHue
NeSITeIbHOCTH TYPUCTCKUX

9KCKYPCHUOHHBIMUA 6I-Op0, KacCaMu OpFaHH3aHHﬁ.

DTUKY EJI0BOTO OOIIEHUSI.
OCHOBBI AETOPOU3BOJICTBA.

3aKa3bl KJIMCHTOB | 3aKa3a

B3aumoneicTBoBaTh

IK 2.1. Koopaunuposats paboty | 3akoHOaTenbcTBO Poccuiickoit
Odopmnars u nojipa3jielieHuit  Typomeparopa, | Penepauuu B chepe Typuma
o0OpabaTbIBaTh 3aJeiCTBOBAaHHBIX B peanu3auuu | HopMmaTuBHBIE TOKYMEHTHI,

pErIaMEHTUPYIOIINE OPraHU3aLUI0
C | TYpOIIEpaTOPCKOM U TYpPareHTCKOU




TypOIlepaTopamu, JESITENIBHOCTH
9KCKYPCHOHHBIMHM 0O1OpO, Kaccamu | ACCOPTUMEHT U XapaKTEPUCTUKU

PO IaXKHU OuJIETOB, | MpeJlaraéMbIX TYPUCTCKUX
TPaHCIOPTHBIMU KOMIIAHUSMHY, | IIPOYKTOB

meet-koMnaHuAMU I{eHbI HA TYPUCTCKUE IPOAYKTHI U
Biagets KYJIBTYpOH | OTHEJIBbHBIE TYPUCTCKHE U
MEXJIMYHOCTHOTO OOLIeHUS. | TOTIOJHUTENbHBIE YCIYT U

Bnagers TexHukoil neperoBopos, | Cuctembl OpOHHUPOBAHUS YCIYT
yCTHOro oOuieHus ¢ KiaueHToM, | OpraHuzanuio paboThl C 3aIIPOCAMHU

BKJIFOYast Tesne()OHHBIE | TYPHCTOB

IIEPETOBOPBL. TpeboBanus K 0(pOPMIIEHUIO U YUETY
Biagets TexHukon 3aKa30B

KOJINYECTBEHHOM OLICHKU U ITopsaok KOHTPOJIS 38 IPOXOKIACHUEM
aHaJIM3a HH(OpMaLIHK. Y BBITIOJTHEHHUEM 3aKa30B

Bnanets MeTonukoit xpaHeHuss u | Buabsl TeXHUUYECKHUX CpenCcTB cOopa u
noucka  uHpopmauuu  Bectu | 06paboTku nHpopManuu, CBA3U U
JOKYMEHTAIlMI0,  XpaHEHHWE M | KOMMYHUKalUl

n3BJIeUeHUE HH(DOPMALIHH. [IporpamMmmHoe obecrieueHue
[Tonb3oBaTbcsi KOMMBIOTEPHBIMH | JIE€ATEIBHOCTU TYPUCTCKUX
MporpaMMaMHu OpraHu3anui.

OpOHUPOBAHUS TYPOB. DTHKY JIETTOBOTO OOIIEHUSI.
OcyniecTBiISITh  KOHTPOJIb 32 OCHOBBI I€JTONTPOU3BO/ICTBA
CBOEBPEMEHHBIM [IpaBuiia BHyTpEHHETO TPYI0BOTO
BBITIOJIHEHHEM 3aKa3a. pacropsaka.

ColOuparp, oOpabaTbiBaTh U [IpaBuna mo oxpaHe Tpyma u
aHAJIU3UPOBATH MOKapHOU OE30MacCHOCTH.
CTaTHUCTUYECKUE JTaHHbIE.

®opmupoBaTh OaHKU TaHHBIX.

JIM4HOCTHBIE pe3yNIbTaThl peali3ally MPOrPaMMbl BOCITUTAHUS (IECKPUIITOPHI)

JIP 1

Oco3Haronumi cebs I'pa)KJaHHUHOM U 3allITUTHUKOM BEJINKOM CTpaHbI.

JP 5

JleMOHCTpUPYIOIIUN TPUBEPKEHHOCT K POJAHOMN KYJIbTYpE, UCTOPUUECKON MaMsATH
Ha OCHOBe J100BU K PouHe, poqHOMY Hapo1y, Maloi poJuHE, TPUHITHIO
TPaJIUIMOHHBIX IEHHOCTE MHOTOHAIMOHAIBHOTO Hapoa Poccuu.

JP 7

Oco3Haronumi IMPUOPUTETHYIO ICHHOCTD JIMYHOCTHU YCJIIOBCKA, YBa)KaIOH_[Hﬁ
CO6CTB€HHYIO " 9yKYI0 YHUKQJIBHOCTB B Pa3JIMYHbIX CUTyallUsX, BO BCEX (I)opMax u
Buaax ACATCIbHOCTH.

JIP 8

HpOfIBJ’IHIOH_[I/Iﬁ n IICMOHCTpI/IPYIOH_II/Iﬁ YBAXKCHUC K TPCACTABUTCIIAM PA3JIMYHBIX
OTHOKYJIbTYPHBIX, COOUAJIbHBIX, KOHd)eCCI/IOHaJ'ILHLIX W UHBIX I'PYIII. COHpI/I‘IaCTHHﬁ
K COXPaHCHHUIO, IPCYMHOXKCHUIO U TPAHCIIAIIUU KYJIBTYPHBIX TpaI[I/II_II/Iﬁ u HCHHOCTGIZ
MHOT'OHalITMOHAJIbHOT'O pOCCHﬁCKOFO rocyaapcrna.

JIP 11

[IposiBnstomuil yBaskeHHE K 3CTETHUECKUM LIEHHOCTSM, 00J1a/1al0IIMi OCHOBAMHU
ICTETUUYECKOM KYIbTYPBHI.

JIM4YHOCTHBIE PE3YIbTAThI pC€ain3allui MMPOrpaMMbl BOCIIUTAHUA,
ONPCACIICHHBIC OTPACIICBBIMU Tpe60BaHI/I${MI/I K ACJIOBBIM Ka4€CTBAM JIMYHOCTHU

JIP 13

Brimonssronuii npodeccuoHanbHble HABBIKU B c(hepe Typru3Ma U rOCTEPUUMCTBA

JInuHOCTHBIE pE3ynbTaThl peaITn3aliy IPOrpaMMbl BOCIIUTAHHUS,
ompeneneHHsie cyobekToM Poccuiickoit @eaeparun




JIP 14 | Beimonusromuii nmpod)eCCHOHaNbHBIE HAaBBIKM  CPepbl TypusmMa U

TOCTEIIPUUMCTBA C Y4eToM creruduku cyorekra Poccuiickoit deneparnuun

JImuHOCTHBIE PE3YJIbTATHI pCaJIM3alliv ITPOrpaMMbl BOCIIUTAHUA,
ONPCACIICHHBIC KIIIOYCBBIMU pa60TOI[aTeJISIMI/I

JIP 15 | BoinonHsomui Tpy10Bble PyHKIUU B chepe Typru3Ma U roOCTEIPUMMCTBA

JImgyHOCTHEBIC PE3YIbTATHI pC€ain3allvi IMIPOrpaMMbl BOCIIMTAHUA,
OTpeJieNIeHHbIE CyObeKTaMi 00pa30BaTEIbHOIO MIpoLecca

JIP 16 | JemoHCTpUpYOImIHiA MpodeccroHAbHBIC HABBIKH B Chepe Typu3Ma i
rOCTEPUUMCTBA

1.3. PexkomeHayemoe KOJHYECTBO 4YAacOB HA OCBOECHHE MPOrPaMMBbI
AUCHMILINHBI:
MakcumanbHOM yueOHOM Harpy3ku cryaeHTa 170 yacoB, B TOM yucie:
00s3aTeNIbHON ayIUTOPHON yueOHOM Harpy3ku oOydaromerocs 170 dacos;
CaMOCTOSATEIbHOM paboThl 00yyaromierocsi 36 4acos.

2. CTPYKTYPA U COIEPXKXAHUE JUCHUIIJVIMHBI «UCTOPUSA
POCCUN»

2.1. O0béM TUCHUIIMHBI M BUIBI Pa0OTHI

Buna yue6Hoit paboThl O0BEM yacoB
MaxkcumanbHas yaeOHas Harpyska (BCero) 170
OO0s13aTenbHas ayIuTOpHAs yueOHast Harpy3Ka (BCero), B TOM 170
qHCIIC:
JICKIIUU 6

B TOM YHCJIE C TPO(PECCHOHATBLHON COCTABIISIOMICH -

IIPaKTUYCCKHUE 3aHATHUS 128

B TOM YHCJIE C MPO(HECCUOHATBHONW COCTaBIISIOIIEH 88

CaMocTosiTebHas paboTa CTyIeHTa (BCETO) 36




2.1. TemaTu4uecknii JIaH U colepPKaAHUE YUeOHOH TUCIHMILTUHBI

2.
HaumeHoBaHue pa3iae/ioB Conepxxanue yueOHOro MarepuaJa, 1a00paTopHbie U O0bem dopmupyembie 001IHE
U TeM NpaKTHYecKUe padoThl, CAMOCTOSATEIbHASI padoTa 00y4alOIUXCH, [4aCOB KOMIIETEeHIIUN 1
KypcoBasi padoT (IIpoeKT) (eciid MpeayCMOTPEHBI) npogeccuoHaIbHbIE
KOMIIETEeHI[UH
1 2 3 4
OcHOBHOE cojiep:KaHue
Paznen 1. O6uue cBeieHus1 0 Typusme 13
Tema 1.1.Typusm. Coaep:kaHue y4eOHOro MaTepuasia OK 02-03
IMpodeccun B Typusme  Teopernueckoe o0yueHue 2 OK 04-06 OK 09
TypusMm: onpeaeneHue Typu3Ma | MOHITUE TYPHCT. 1 IIK 1.2. TIK 1.3.

[Ipodeccuu B Typusme: 06s13aHHOCTH, pabouuii 1eHs Ha padoTe,
HaBBIKH, HEOOXOUMBIE JIJIs1 Pa3IMYHbBIX Mpodeccuii B chepe Typusma.
HammonansHOCTH U s13bIKH. [TOpsIIOK CIOB B @aHIIIMHCKOM MPEJI0KEHUH;
riaroii «t0 bey; TnvHbIe MECTOMMEHHS; HACTOSIIEE HEOPEACTICHHOE
BpeMsl M HacTosiiee mpoaopkeHHoe Bpems (The Present Indefinite
Tense, the Present Continuous Tense); Hapeuns

YaCTOTHOCTH.

[IpaBuiia MOCTPOEHUS MPOCTHIX U CIOKHBIX MPEIOKEHUN Ha 1
npodeccuoHanbHble TEMbl OCHOBHBIE 00IIEYIIOTPEOUTEIbHbBIE
rarosisl (ObITOBas M MpodeccuoHaIbHas JICKCUKA); TCKCUICCKUM
MUHUMYM, OTHOCSIIIIMICS K OITUCAHUIO IPEAMETOB, CPEJCTB U
IIPOLIECCOB MPOPECCUOHAIBHOM JIEATEIBHOCTH; 0COOEHHOCTH
MPOU3HOIICHUS, IPABUJIa YTEHUS TEKCTOB
npodeccuoHaNbHOM HaIPaBJIEHHOCTH.

IpakTH4yeckue 3aHATUA

HHuTepBbIo ¢ pabOTHUKOM cephl Typu3Ma: BCTpeda, 3HAKOMCTBO,
npodeccuu, IPUBETCTBUSA, 01aroJapHOCTH, MpoIIaHue, GopMbl

oOpaleHus.
Ponesas urpa: IIpuserctue. 3HakomcTBO. Pacckasz o Oynymieit 2
npodeccuu.
KonTtpoabHas pa6ora Nel (BXOJHOU KOHTPOJIb) 1




Tema 1.2. CrpaTerus
TYPHCTHYECKOI0
Ou3Heca

Conepxxanue yueOHOIro MaTepuaJia

TeopeaneCRoe oﬁyqelme

CTpareruu TypuCTHYECKOTO OM3HECA: PHIHOK TypHU3Ma U €T0
MCCIIeIOBAHKE, IIETTH U 337a4l TYPUCTUIECKUX KOMITAaHUH,
KOHKYPEHTBI, HAIIPABJICHUS TYpU3Ma, peKiaMa B TypU3Me.

['naron «to havey; BompocHuTelIbHbIC IPEIOKCHNUS;
ciioBooOpa3oBaHue: CyPPUKCH CYIIECTBUTEIHHBIX, IPUIATATEIIbHBIX,
TJIar0JIOB; TIPUCTABKH.

[IpaBuiia moCTpOEHUSI MPOCTHIX U CIOKHBIX IPEUIOKEHHUH Ha
rpodeccroHalIbHbIE TEMbl OCHOBHBIE 00I11€YIOTPEOUTEIbHbBIE
rarossl (ObITOBas U MMPOQECCHOHANIbHAS JIKCUKA); JICKCUISCKUM
MUHHUMYM, OTHOCSIIIMICS K ONIMCAHUIO MTPEIMETOB,CPEACTB U
MpoleccoB NpodecCUOHATBHON AEITEIbHOCTH;

0COOEHHOCTH TMPOU3HOLIEHMUS, npaBuIIa YTEHHSI TEKCTOB
rpoeccnoHaTHHOW HAPaBICHHOCTH.

I[IpakTu4yeckue 3aHATHS

CDpaSBI corjaacus Ui HECOoTJiacusl.

N

Hanucanue pexiambl TypOB, TOCTHHHMIL, yeayr. OOpasiibl peKIaMHBIX
00BSABIICHUIA.

OK 02-03
OK 04-06 OK 09
IIK 1.2. TIK 1.3.

Paznen 2. O

PraHnu3aums myTeuiecTBUii

58

Tema 2.1.
Buabl myremecTBuii.

Conep:xaHue y4eOHOIr0 MaTepuaa

Teopernyeckoe o0yueHue

BI/I,Z[BI HYTemeCTBHﬁZ B 3aBUCMMOCTH OT BPEMCHHU I'oJia,
MMPOAOJIDKUTCIIbHOCTH, ueneﬁ H UHTCPCCOB.
Mo nanbHbIC TJ1aroJibl; MpU4YacTUC HACTOAIICTO BPEMCHU,; COIO3HbI.

[IpaBuia MOCTPOCHHMS MPOCTHIX U CIOXKHBIX IIPEIOKEHUH Ha
poeCCUOHATIBHBIC TEMbI OCHOBHBIE 00IICYIOTPEOUTEIIHHBIC
riarofiel (ObITOBas U Mpo(deccnoHanbHas JIEKCHKA); TEKCUIECKUI
MUHUMYM, OTHOCSIIIIUICS K OTIMCAHUIO MTPEIMETOB,CPEACTB U
MPOIECCOB MPO(EeCCUOHAIBHOMN NeATETHHOCTH; 0COOCHHOCTH
MPOU3HOIICHNUS, npaBuIIa YTEHUS
TEKCTOB MPO(ECCHOHATHLHON HAPaBIEHHOCTH.

IIpakTHYecKue 3aHATHS

OK 02-03
OK 04-06 OK 09
IIK 1.2. TIK 1.3.




3aka3 TYpUCTUYECKON MOE3IKHU: TI0 TeJIePOHY U MHUCbMEHHO,

nH(popMaIus o myTemecTBusiX. TenedoHHbIE pa3roBOPHI: KakK

0TBEYaTh Ha Tele(hOHHbIC 3BOHKH, TIPABUIIAa BEACHUS TeIePOHHBIX
a3rOBOPOB.

Daxcel, A1eKTpoHHbIE cooOmeHus. O6pasipl cooOuienuil. [Tucemo ¢
MH(pOpMaLKei 0 MyTeIIeCTBUAX; MMChMO, TIOTBEP)KICHHUE
WHGOPMAITH; 3aM0JIHEHUE OJTaHKa ¢ MHPOPMAITUEH O TyTECIIeCTBUH.

Tema 2.2.
IIyremecreue no

BO3/IYXY.

ConeprxaHue yueOHOro MaTepuaJa

Teopeaneckoe oﬁyqelme

[TyremrecTBUS MO BO3AYXY: OMUCAHKE adpOIOpTa U €ro Ciryxo:
[pErUCTpaIysi, TAMOXHSI, TACTIOPTHBIN KOHTPOJIb, Oaraxx; Mara3suH
duty-free; mpaBuiia 6€30MaCHOCTH B CaMOJIETE; COKPAIICHUS U
CUMBOJIBI, IIPUHATHIC B aBUAIICPEBO3KaxX; YTCHUC aBI/Ia6I/IHeTa,
MOHHTOPA B a3pPOIOPTY.

bynymiee Bpems, the Present Indefinite Tense ans o6o3HaueHus
OyIylero ASMCTBUS B PACIIUCAHUAX; CTICI[HATBHBIC BOTIPOCHI;
OTpHUIIaTEIbHBIC MTPEIIOKEHHUS; TPEIOTH BPEMEHH, MECTA,
HAMpaBJICHHS; TIOBEJIUTEIHHOE HAKIIOHCHHE.

[TpaBuia MoCTPOEHUS MPOCTHIX U CIIOKHBIX MPEIUIOKECHUN HA
rpodeccrnoHaNbHBIC TEMbl OCHOBHBIE OOIIEYITOTPEOUTEbHBIC
rarossl (ObITOBas U TPOQeCcCHOHANIbHAS JIGKCHKA); JICKCUISCKUM
MUHHMYM, OTHOCSIIIICS K ONMUCAHUIO IPEIMETOB,CPEIICTB
MPOIIECCOB MPO(ECCHOHAIBLHOM JIESITEIBHOCTH;

0COOCHHOCTH TPOW3HOIICHHS, TIPABUIIA YTCHUS TEKCTOB
npoeCCHOHATLHON HANPaBIECHHOCTH.

IpakTH4yeckue 3aHATUA

bpoHnpoBaHre MECT Ha CaMOJIET: PACIIOIOKEHHE MECT B camosere (y
OKHA, Y POX0/1a, KJIacChl); BpeMs, /1aTa, aBUAaKOMITAHUHU, PEUCHI.

MemopaHayM Win ciayxeOHas 3anucka, o0bsiBaeHue. O0pasibl
3aMMCOK, 0OBIBICHHI.

OK 02-03
OK 04-06 OK 09
IIK 1.2. TIK 1.3.

Tema 2.3.
IIyremecrBus

Conepxxanue yueOHOro MaTepuaJa

Teopernyeckoe o0yuenune

OK 02-03
OK 04-06 OK 09
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Ha3¢MHBbIMHU BUJaAMHU

[IyremecTBus Ha3eMHBIMM BHJIAMHM TPAHCIIOPTA: IIOE3(KA 110 JKEJIE3HOU

I1K 1.2. IIK 1.3.

TpaHCHopTAa. nopore, pacrnucaHue, Impoe3a B aBToOyce, Ha aBTOMOOWIE; LEHBI U
CKUJIKM Ha OWJIETHI; YTEHUE ONMCATEIBHOTO TEKCTA.
UYucnurensbueie; Oynymee Bpems (The Future Indefinite); The Present
Continuous Tense mis o0o3HaueHus Oymymiero IeHCTBHs (IUIAHOB);
Moanbhbie Tiarosbl (would + like + to (rmaros)/cyiiecTBUTENBHOE;
would + rather (do)/prefer to, could, should, ought to); npemnoru Bpemen
[lpaBuna mOCTPOEHUsS] TPOCTBHIX M CIOXKHBIX TPEIOKESHUNA Ha
rpodeccuoHaNbHbIE TEMbl OCHOBHBIE OOIIEYIOTPEOUTENBHBIE TIarobl
(ObITOBasI U MpoeccuoHanbHas JIEKCUKA);
NMEeKCHUYECKU MHHUMYM, OTHOCSIIIIICS K OTIMCAHHIO MTPEIMETOB,
CPE/CTB U TPOIIECCOB MPOPECCHOHATFHOMN e TEIFHOCTH;
0COOEHHOCTH TTPOW3HOIIEHHS, npaBuia YTCHHS
TEKCTOB PO eCCHOHATBLHON HApPaBIEHHOCTH.
I[IpakTu4yeckue 3aHATHS
3anpoc nHpOpMaIUU O KEJIE3HOIOPOKHOM TPAHCIOPTE: pacHUCaHUeE,
BpeMmsi, naThl, 1eHbl. [IpaBuia BeneHus TenedOHHBIX Pa3roBOPOB:
3anpoc uH(OpPMAaLUK U OTBET Ha 3aIpoc.
O0pa3iibl JOKYMEHTOB B COOTBETCTBHUHU CO CIIEUUAIBHOCTBIO:
[peKIaMHbIe OYKJIEThI, pacliiCaHUE, CXeMbI JKeJIe3HbIX JOPOT, OUJIETHI U
r.11. [Tucemo — 3anpoc/oTBeT Ha

Tema 2.4.Kpyu3sbl. Conepxxanue yueOHOIro MaTepuaJia OK 02-03

Teopernueckoe odyuenue OK 04-06 OK 09
Kpyusbl: onpejieJieHIe KpyHu3a; IapoMbl, IyTelIeCTBHE Ha JaiiHepe, IIK 1.2. TIK 1.3,

YCIIyTH M paclioIo’KeHHe OMEIICHUH Ha J1aliHepe/napoMme.
BonpocurenbHble IPEUI0KEHUS pa3HbIX TUIIOB. PaboTa ¢ TekcToM.
IIepeBon Tekcra:

«/locTonprMeUaTeIbHOCTH aHTJIOSI3bIYHBIX CTPAH»
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[IpaBuia MOCTPOEHUS MPOCTHIX U CIOMKHBIX MPEITIOKEHUN HA
podeccroHAbHBIC TEMbI OCHOBHBIE 00IIECYTOTPEOUTEIbHEBIE
riaroJiel (ObITOBas M MPOo(deccHoHaNbHAS JICKCHKA); ICKCUICCKUI
MUHUMYM, OTHOCSIIIMUACS K OMTMCAHUIO IPEMETOB,CPEJICTB U
MPOIIECCOB MPO(ECCHOHANBHON AEATEIBHOCTH; 0COOCHHOCTH
MPOU3HOIICHHUS, npaBuia YTEHUS
TEKCTOB NPO(ECCHOHATBLHON HAPABIEHHOCTH.

HpaKTuquKue 3aHATHUSA

(6]

3meHeHue 1IaHoB, OTMEHA OpOHHU.

w

[TucpMo-TIoaATBEpIKIeHNE OPOHU, OTKA3 U U3MEHEHHE TJIAHOB,
00BbSICHEHUE PUYNH; O0BICHEHNE KIIMEHTY YCIOBUHM €ro 0TKa3a Uin
M3MEHEHHH €ro IUIaHOB.

Tema 2.5.
MexnayHapoaHble
NyTelecTBHUs.

Conep:kanue y4eOHOro MaTepuaJia

Teoperuyeckoe od0yueHue

Mex1yHapOJHbIE MYTEIIECTBUS: Ha3BaHUS CTPaH, HAIMOHAIBHOCTEH,
SI3BIKOB; KJIMMAT M TI0T0J1a; MECTHBIE JTOCTOIIPUMEYATEIHHOCTH U
[pa3BIICUYEHHSI; BCEMUPHO W3BECTHBIE JOCTONPHMEYATEIHHOCTH;
MOKYIIKH, TI0JapPKH, CYBEHUPBI; YCIOBUS BbE3/la B CTPaHy; TPAHCIIOPT.
OO0pa3zoBaHKe MPHUIAraTeIbHbIX; MOJAILHBIE TIIATOJIBI
TOKEHCTBOBAHUS; COBETHI M ITPeUTOKeHus; riraron «Willy; aptukmm ¢
reorpad@uUeCKMMH Ha3BaHUAMM U MIMEHAMHU COOCTBEHHBIMH;
aOcTpakTHbIE OHATH. Hacrosiiee nepdekTHoe BpeMs 0 IPOLLIOM
OIIBITE.

[IpaBuia MOCTPOEHUS MPOCTHIX U CIIOKHBIX MPEIUIOKCHUN HA
po(eCCHOHATILHBIE TEMbI OCHOBHBIE 00IICYIOTPEOUTEIBHBIE
rarossl (ObITOBas U MPOQECCHOHANIbHAS JICKCHKA); JICKCUUCCKUM
MUHHMYM, OTHOCSIIIICS K ONUCAHUIO TIPEIMETOB,CPEIICTB
MPOIIECCOB MPO(ECCHOHABLHOM ACATEIBHOCTH; 0COOCHHOCTH
MPOU3HOIICHNUS, npaBuUIIa YTEHUS
TEKCTOB npodeccroHanbHO HATPABIEHHOCTH.

IIpakTHYecKue 3aHATHS

[Ipe3eHTanus KypopTta; 00bsICHEHHE TPOTpaMMbI U MapiIpyTa

MYTCHICCTBUA.

OK 02-03
OK 04-06 OK 09
IIK 1.2. TIK 1.3.
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NubopManoHHOE MUCHMO 10 TeME 3aHSTUS; 00pa3Ibl TOKYyMEHTOB B
COOTBETCTBUU C TeMOMU (OYKJIETHI, peKIIaMHBIE OObSBICHUS,
BHIEOMAaTEpHUabl).

MMyTCBOI'O JTHCBHUKA.

[1nanrpoBaHue U COCTAaBIEHUE CBOET0 MaplipyTa nyreuiecTsus. Benenue

Tema2.6.
IlemexoaHbie TYpbI.

ConepxxaHue yueOHOro MaTepuaJa

TeopeTn'{eckoe oﬁyqelme

HGIHGXOI[HI)IG TYPBI: TIOXOABI B I'OPELI, 110 CETbCKOM MECTHOCTH,
neizax, tanamadr. [paBuna 6e30macHOCTH B IOXOIE.

CpaBHEHHE BPEMEH HACTOSIIETO Mep(EeKTHOTO ¢ TMPOIIEAIIIM
HeonpeaenenHbM (The Present Perfect Tense and the Past Indefinite
(Simple) Tense); Hapeuns: oOpa3oBaHueE.

[IpaBuia MoCTPOEHUSI MPOCTHIX U CIOKHBIX IPEIIOKEHUH Ha
rpodeccroHallbHbIe TEMbl OCHOBHBIE 00I1I€YOTPEOUTENbHbBIE
rarossl (ObITOBasI U TPOQECCHOHAbHAS JIEKCHKA); JICKCUISCKUM
MUHHUMYM, OTHOCSIIIUICS K ONIMCAHUIO MTPEIMETOB,CPEACTB U
MPOIIECCOB MPO(HECCUOHATBLHOM NeATeTLHOCTH; 0COOCHHOCTH
[IPOU3HOIICHHUS, npaBuIIa YTEHUS
TEKCTOB npodeccnoHanbHOI HAIPABJIEHHOCTH.

I[IpakTu4yeckue 3aHATHS

CocraBieHue INEMEXOJHbIX MapIIpyTOB.

N

['paduaeckoe n3o0pakeHne MapuIpyToB, padoTa ¢ KapTOM.

OK 02-03
OK 04-06 OK 09
IIK 1.2. TIK 1.3.

Tema 2.7.
IJKCKYPCHH 110 TOPOY.
Typucruueckue
HH(POPMAIITHOHHBbIE
LeHTPBbI.

Conep:xaHue y4eOHOIr0 MaTepuaa

Teopernyeckoe o0yueHue

DKCKYpPCHUH 10 TOPOJIy; TYPUCTHUECKHE UH(DOPMAIIMOHHBIE [IEHTPHI:
TOCTONPUMEUYATEIbHOCTHA U UICTOPHUECKHE MeCTa (3aMKH, MOHACTBIPH,
NTBOPILIBI U JIP.); TOPOACKON TpaHCIOPT (METPO, TpaMBaii, aBTooOyc,
TaKCH); pa3BJieueHUs B TOpoJie (My3eH U BHICTaBKH, (heCTUBAIH,
CIIOPTUBHBIE MEPOTIPHUSATHSI, TAPKU M aTTPAKIIUOHBI). Onucanue
MPOLIECCOB M3TOTOBJIEHUS HAIMOHAIBHBIX HAITUTKOB.

'Yka3zarenbHble MECTOUMEHHUS; CTPaaaTeNbHBIN 3a70T (HacTosIIee U
MpoIIe/ee BpeMs); apTUKITH.

HpaBI/ma TOCTPOCHUSA MMPOCTHIX U CIIOKHBIX HpCIUIO)KGHI/Iﬁ Ha

HpO(peCCI/IOHaHLHLIC TEMBI OCHOBHBIC O6I.I.Iey1'IOTp661/ITeJ'ILHLIC

OK 02-03
OK 04-06 OK 09
IIK 1.2. TIK 1.3.
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riaroJiel (ObITOBas M MPOo(deccHoHaNbHAS JICKCHKA); ICKCUICCKUI
MUHHUMYM, OTHOCSIIIIICS K OTIICAHUIO MTPEIMETOB,CPECTB H
MPOIECCOB MPO(PECCHOHATBHOM NeSITETLHOCTH;

OCOOCHHOCTH TPOM3HOIICHUS, PaBUiIa YTCHHUS TEKCTOB
podecCHOHATLHONM HAIIPABJICHHOCTH.

3I0POBbEM, TIOTOJION U KIIMMAaTOM, COXPAaHHOCTBIO BelleH, MOKYIKaMH,
enoi u JIp.; cayxO0bl U Tipodeccuu, odbecrneunBarore 0e30MacHOCTh
TYpUCTOB; CTPaXOBaHHUE.

MoanpHbI€ IJ1aroJjbl — COBCTBI, pa3pCHICHUS, 3alIPCTHI.

IpakTHyeckune 3aHATHSA 4
OOBsICHEHHE ITYTH B TOPOIC; MHPOPMALIUS O TOPOJIaX B UX 2
TTOCTONIPHMEYATEITHHOCTSIX.
Onucanue nocronpruMedarenbHocTed. CXxeMbl TOpoJoB U 2
TPAHCIIOPTHBIX MapIIPYTOB.
Coaep:kaHue y4eGHOro MaTepuasia OK 02-03
Tema 2.8. Teopernueckoe o0yueHune 2 OK 04-06 OK 09
MapupyTsi MapIpyThl MyTEMECTBUI: IPOrpaMMa OTIbIXa, SKOTYPU3M; STHKET B 1 MK 1.2. TIK 1.3.
My TelIeCTBHIA. [pa3HBIX CTpaHax, YTo B3ATh B myTemiecTBue. [IpobieMbl Bo Bpems
ITyTEIIECTBUM.
Heonpenenennas ¢popma riaroia (The Infinitive) u ee pynkimu B
MPEATI0KECHNH; IPEATIOTH
[TpaBmiia MOCTPOCHMS MPOCTHIX M CIIOKHBIX TPEIUIOKEHUN Ha 1
rpodeccrnoHaNbHBIC TEMbl OCHOBHBIE OOIIEYITOTPEOUTEbHbBIC
rarossl (ObITOBas U MTPOQEeCCHOHANIbHAS JICKCHKA); JICKCUISCKUM
MHHHAMYM, OTHOCSIINICS K ONMCAHHUIO IPEAMETOB,CPEICTB U
MPOLIECCOB NMPO(HECCHOHATFHOMN JIESITENBHOCTH; 0COOCHHOCTH
POU3HOIICHNS, npaBuiIa YTEHUS
TEKCTOB MPO(ECCHOHATFHOM HAPaBICHHOCTH.
IpakTHyecKkue 3aHATHS 4
OOCyXJIeHHEe MapUIPyTOB U MPOrPaMM C KJIHEHTAMHU. 2
CocraBiieHHE MapIIPYyTOB. 2
Tema 2.9. Conepxxanue yueOHOIro MaTepuaJia OK 02-03
IlyremecTBue Teopernueckoe o0yuyeHune 2 OK 04-06 OK 09
be3omacHocTs. [TyreriecTBUs U GE30MACHOCTD: COBETHI TYPUCTAM, CBA3AHHBIE CO 1 1K 1.2. TIK 1.3.
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[IpaBuia MOCTPOEHUS MPOCTHIX U CIOMKHBIX MPEITIOKEHUN HA
podeccroHAbHBIC TEMbI OCHOBHBIE 00IIECYTOTPEOUTEIbHEBIE
riaroJiel (ObITOBas M MPOo(deccHoHaNbHAS JICKCHKA); ICKCUICCKUI
MUHUMYM, OTHOCSIIIMUACS K OMTMCAHUIO IPEMETOB,CPEJICTB U
MPOIIECCOB NMPO(ECCHOHANBHON AEATEIBHOCTH; 0COOCHHOCTH

MPOM3HOIICHUS, paBUIIa YTCHHUSI
TEKCTOB npoeCCHOHATBLHON HAIIPABICHHOCTH.
IMpakTHyeckue 3aHATHS 4
CoBeThI ¥ TIpaBHJIA TIOBEJICHHUS B PAa3HBIX MECTaxX (B TOCTHHHIIC, Ha 2
PKCKYpCHH U J1p.). Kak ynakuBatp xanoObl ¥ MPETEH3UU KIINEHTOB.
[MucprMo-M3BMHEHNE HA )KaJI00y KIIMEHTA. 2
KonTposabHas paGora Ne2 1
CamocTosiTesibHasi padoTa 2
WHmBUAYyaNbHBIN POEKT

Pa3nen 3. FocTuHHYHOE 00CTy:KUBAHME 24
Tema 3.1. ConeprxaHue yueOHOro MaTepuaJa

TI'ocTuHMIBI K Apyrue Teopernyeckoe o0yueHue 2

MeCTa NpOoKUBAHUS. ["OCTHHHMIIBI U ApYTHE MeCTa TPOKUBAHUS: THUITBI TOCTHHHMII M YCIIYT, 1 OK 02-03
KOTOPBIE OHU TIPEIOCTABIISIOT; IICHBI U CKUJIKH;, PA3BUTHE OK 04-06 OK 09
FOCTUHUYHOTO OM3HECA.
APTUKIIN: ONIPEICIICHHbIN, HEOPEeIeIEHHBIH, OTCYTCTBHE apTUKIIS;
CTENCHU CPaBHEHUS MpUJIaraTelibHbIX; CTPYKTypa «t0o be going to» (o
TIaHax).
[IpaBuia moCTpOEHUsI MPOCTHIX U CIOKHBIX MPEIOKEHUH Ha 1
npodeccuoHanbHbIe TEMbI OCHOBHBIE 00IIEYIIOTPEOUTEIbHbBIE
rarosbl (ObITOBas U TPOQeCcCHOHANIbHAS JIGKCHKA); JICKCUUCCKUM
MUHUMYM, OTHOCSIIIIUICS K OTIMCAHUIO MTPEIMETOB,CPEACTB U
MPOIIECCOB MPOPECCUOHANBHOMN AEATEeIbHOCTH;
0COOEHHOCTH NMPOU3HOILIEHHS, TIPAaBUIIA YTEHUS TEKCTOB
npodeccHoHanbHON HAIPaBJIEHHOCTH.
IIpakTHuyeckne 3aHATHSA 4
JlenoBbIe EePeroBOPHI: MOCEIEHUE TOCTUHHUIIBI TPECTABUTENIEM 2
TYpPUCTHYECKOTO areHTCTBA.
JJIEKTPOHHOE COOOLICHNE: ONTMCAHNE TOCTUHHIIBI U yciyr. OOpa3iibl 2
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OyKJIeTOB 0 rocTUHUIAX. CHMBOJIBI, 0003HAYAIOIIUE YCIYTH B
FOCTUHULIE.

Tema 3.2. Buabl
anapTaMeHTOB.

ConepxxaHue yueOHOro MaTepuaJa

TeopeTn'{eckoe oﬁyqelme

Buapl anapTaMeHTOB: IPUEM TOCTEM, PETUCTPALIUS U Pa3MEILCHUE
rOCTEl; YCIOBHS OIUIAThI U YCIOBUS IPOKUBAHUSI B TOCTUHUIIE.
BunospemeHHbIe (OPMBI I1arojia B aHIIMMCKOM si3bIke (0000IIeHNe
MPOMJICHHOTO MaTepuana).

[IpaBuiia MoCTPOEHMSI MPOCTHIX U CIOKHBIX IPEUIOKEHHUH Ha
rpodeccroHalIbHbIE TEMbl OCHOBHBIE 00I1I€YOTPEOUTEIbHbBIE
rarossl (ObITOBast U TPOQEeCCHOHAbHAS JIEKCHKA); JICKCUISCKUM
MUHHUMYM, OTHOCSIIIMICS K ONIMCAHUIO MTPEIMETOB,CPEACTB U
MPOIIECCOB MPO(HECCUOHATBLHOM NeATeTHOCTH; 0COOCHHOCTH
[IPOU3HOIIEHHUS, npaBuia YTEHUS
TEKCTOB MO (HeCcCHOHATHLHON HAPABICHHOCTH.

I[IpakTu4yeckue 3aHATHS

Dpa3bl 1e70BOTO OOIICHUS TP BCTPEUE M pa3MEIICHUH TOCTEH B
rocTuHUIE. PaccMoTpenue xkanob rocreld B rocTHHHIE. BhI30B
PKCTPEHHOMW MTOMOIIIH.

DaKchl, IEKTPOHHBIE COOOIICHUS 0 OPOHUPOBAHHUU U
MOATBEPXKICHUH OpoHu HoMepa. OOpa3Iibl COOOIIEHUIA.

OK 02-03
OK 04-06 OK 09

Tema 3.3.
Buawbl ycayr B
FOCTHHHUIIE.

Conep:xaHue y4eOHOI0 MaTepuaa

Teopernyeckoe o0yueHue

Bujisl ycuyr B TOCTHHHIE: JEJIOBOM IEHTP M €ro 00OpyIOBaHUE,
KOH(QEPEHIIMH B TOCTHHHIIE, CIIOPTUBHBIE YCIYTH; ABTOMOOWIIb
HaIpOKar.

Vcnosueie npemioxenust (if/when-clauses). Hacrosimee nepdextaoe
Bpemst ¢ mpeoramu for/since.

[IpaBuna TMOCTpPOCHHMS TPOCTBIX M CIOXKHBIX NPEUIOKEHHH Ha
npodeccuoHanbHble TEMbI OCHOBHBIE O0IIEYMOTPEOUTENbHBIE TIaroIbl
(ObITOBast U TIpoeccCuoHaNbHAs JIEKCHUKA);

MEeKCHYEeCKHt MUHUMYM, OTHOCSIIIMICS K OMTMCAHUIO IIPEMETOB,CPEICTB
W TpOLECCOB NPOPEecCHOHATBHON  JEATENBHOCTH; OCOOEHHOCTH

IIPON3HOIIICHMS, IIpABUJIA YTCHHUA TCKCTOB

OK 02-03
OK 04-06 OK 09
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podeccruoHAbHOM HATPABJICHHOCTH.

IpakTHyeckune 3aHATHS 4
DakcuMuIbHOE CO00IIEeHHE — MH(POPMALIKS O BO3MOXKHOCTSIX OU3HEC- 4
neHTpa. ®akc-3anpoc Ha IpoBeCHHE KOH(DEPESHIINY B TOCTHHHUIIC.
Tema 3.4.IIntanue. Coaep:kaHue y4eOHOro MaTepuaJia OK 02-03
Teopernyeckoe o0yueHune 2 OK 04-06 OK 09
ConepxxaHue yueOHOro MaTepuaJa 1
[Mutanue: BUABI pecTopaHoB, Kade, OapoB; MEHIO; HAIMOHAIHHBIC
KYXHH; BUJIBI IIPOJTYKTOB M UX IIPUTOTOBIICHUE. DTHUKET 32 CTOJIOM.
Henwuanbie (opMbl TlIaroja: MpPUYACTHE MPOMICANICTO BpPEMEHHU.
VcuncnsieMble W HEHCUMCISIEMbIE CYIIeCTBUTENbHBIC; Much/many; (a)
few/(a) little/ a lot (of); too + much(many)/mpunararensroe/(NOt)
enough.
1
[MpaBmia TOCTPOCHHMS TIPOCTBIX M CIOXKHBIX TPEUIOKCHHA Ha
npodeccuoHaNbHBIE TEMbI OCHOBHBIE OOIIEYITOTPEOUTENbHBIE TIarobl
(O6pITOBast M MpOeCCHOHATBHAS JIGKCHKA);
NMEeKCUYEeCKNt MUHUMYM, OTHOCSIIIIMICS K OMTMCAHUIO ITPEMETOB,CPEICTB
1 TIPOTIECCOB MPO(HEeCCHOHATBLHOM NeATETLHOCTH; 0COOEHHOCTH
[POU3HOIICHHUS], TPaBUJIa  YTCHUS TEKCTOB
npodeccuoHanbHOM HallPaBJIEHHOCTH.
[IpakTHYecKkune 3aHATUHSA 4
3aka3 0o, OObICHEHHUE, U3 YEr0 COCTOUT OJIFO0 M/HMIIH KaK €ro 2
[IPUTOTOBUTH.
PKanoOsl B pecTopane. 2
Pa3nen 4. Pazputue U opranuszamnusi TypusMa 35
Tema 4.1. Conepxxanue yueOHOro MaTepuaJia
Pabora typucruyeckux (Teoperuueckoe odyueHue 2
areHTCTB. Coaepskanue y4eOHOro MmarepuaJia 1 OK 02-03

PaboTa TYpUCTHYECKHX areHTCTB: paboTa Typoreparopa, ero
o6s3arHOCTH. [Tpomaska TypoB no myreBke (package holidays).
VicTopust co31aHus U MIEPCIICKTUBBI Pa3BUTHSI TYPUCTHYECKUX
areHTCTB. O3HAKOMHUTEBbHBIC TYPHI.

Henuunsie popMbl T1arosia: HHQUHUTHB, TPUYACTHE HACTOSIIIETO
BpPEMEHH, MPHYACTHE MTPOIIE/IIIEr0 BpEMEHH U KOHCTPYKIIUHU ¢ HUMU;

OK 04-06 OK 09
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IMOJAJIBHBIC I'J1AroJibl IMPCAIIOJIOXKCHU .

[IpaBuiia MOCTPOEHUs MPOCTHIX U CIOKHBIX IPEUIOKEHUN Ha
npodeccuoHanbHbIE TEMBI OCHOBHBIE 00IIEYyOTPEONTEIHHBIE
r1aroJisl (ObITOBas M MPOo(eccHoHabHAS JICKCHKA); ICKCHICCKUI
MUHUMYM, OTHOCSIIIIUNCS K OIIMCAHUIO [TPEIMETOB,CPEACTB U
MPOIIECCOB MPO(ECCHOHAIBHON AEATEIbHOCTH;

OCOOEHHOCTH TPOU3HOLIEHMS], TpaBUIIa YTEHUS TEKCTOB
rpodeccnoHaTHHOM HAPaBIEHHOCTH.

HpaKTuquKue 3aHATUSA

Jlnanor — npojaxa myreBku. TeneQoHHbII pa3roBop — Ha3HAUYEHHE
BCTPEUH.

Tema 4.2.
Pacuersl. [leHbru.

Conep:kaHue y4eGHOro MaTepuaJia

Teoperuyeckoe odyueHue

Coaep:kaHue y4eOHOIro MaTepuaJia

Pacuersl. JleHbru: BaItOTHI pa3HbIX CTpPaH U OOMEH BAJIIOT; pa3IMyHbIE
BUJIbI OIUIAThI; KPEAUTHBIE KapThl; JOKYMEHThl — CueTa, KBUTAHIIHUH,
HaknaaHele. Cpoku omuatel. [Ipsimasi/kocBeHHast peub; MPaBUIIO
COTJIACOBAHUSI BPEMEH.

[lpaBuna mMOCTPOEHUsS] TPOCTBIX U CIOXKHBIX TPEITIOKCHHNA Ha
npodeccuoHaNbHBIC TEMbl OCHOBHBIE OOIIEYIOTPEOUTENBHBIC TaroJbl
(OpITOBast U PO eCCUOHATbHAS JICKCHKA);

NMEKCHYECKU MUHUMYM, OTHOCSIIIIMIACS K OTIUCAHHIO MTPEIMETOB,
CpPE/CTB U TPOIIECCOB MPOPECCHOHATLHOM JICATEILHOCTH;

0COOCHHOCTH TPOU3HOIICHHSI, npaBuia YTCHUS

TEKCTOB MPO(PECCUOHATLHON HAITPABICHHOCTH.

IpakTU4yeckue 3aHATUA

(6]

TenedonHbIe Pa3roBOPHI ¥ MEPETOBOPHI 00 YCIOBUSIX OTLIIATHI.

OK 02-03
OK 04-06 OK 09

Tema 4.3.
KyabTypa Hameit
CTPaHBI.

Conepxxanue yueOHOIro MaTepuaJia

Teopernyeckoe o0yuenune

KynbTypa Hamieil crpaHsl: Ipa3aHUKH, HCTOPUYECKHE TAMATHHUKHY,
Tpaauuuu, Tearp. COOTBETCTBUE PYCCKUX M aHIVIMHACKUX Ha3BaHUU U
MOHATUH, CBA3aHHBIX C HALMOHAJILHOU KYJIBTYPOU U UCTOPUEH B
QHTJIMMICKOM SI3BIKE.

HpaBI/ma TOCTPOCHUSA MMPOCTHIX U CIIOKHBIX HpCIUIO)KGHI/Iﬁ Ha

HpO(peCCI/IOHaHLHLIC TEMBI OCHOBHBIC O6I.I.Iey1'IOTp661/ITeJ'ILHLIC

OK 02-03
OK 04-06 OK 09
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riaroJiel (ObITOBas M MPOo(deccHoHaNbHAS JICKCHKA); ICKCUICCKUI
MHUHUMYM, OTHOCSIIIIUICS K OTIMCAHHIO MTPEIMETOB,CPEICTB U
Mpo1ecCOB MPOGECCHOHATBHON ACITETLHOCTH; 0COOEHHOCTH
[POM3HOIICHUS, npaBuia YTCHUS
TEKCTOB npoeCCHOHATBLHON HANIPABICHHOCTH.

HpaKTuqecKue 3aHATHUSA

[pe3enTanus Poccuu B ycTHOM hopme.

Tema 4.4.
HcTOYHNKH B
TYpUCTHYeCKOM OHu3Hece.

ConeprxaHue yueOHOro MaTepuaJa

Teopeaneckoe oﬁyqelme

M cTOYHUKH B TypUCTHUECKOM OM3HECE: YKa3aTellu Ha YJIHIaX, B
TPAaHCIIOPTE, B IOMCUICHHUAX, paClIMCaHUA, TPOrpaMMBbI, ITYTEBOAUTCIIN
10 TOpOIaM/CTpaHaM, OyKIIETHI, PEKIIaMHbIE MaTepUaIbl TOKYMEHTHI U
OJIaHKW B COOTBETCTBHU C Mpodeccreit, KapThl, aTiachl, CXEMBI,
TIJIAHBI.

[TpaBuia MOCTPOEHUS MPOCTHIX U CIOKHBIX MPEIUIOKESHNN Ha
podeccroHallbHbIe TEMbl OCHOBHBIE 00I1I€YOTPEOUTENbHbBIE
rarossl (ObITOBas U TPOQeCcCHOHANTbHAS JIGKCHKA); JICKCUISCKUM
MUHHUMYM, OTHOCSIIIUICS K ONIMCAHUIO MTPEIMETOB,CPEACTB U
MPOIIECCOB MPO(HECCUOHATBLHOM NeATeTLHOCTH; 0COOCHHOCTH
[IPOU3HOIICHHUS, npaBuIIa YTEHUS
TEKCTOB npodeccnoHaNbHOI HANIPABJIEHHOCTH.

[IpakTu4yeckue 3aHATHS

3anoaHeHne JOKYMCHTOB B COOTBECTCTBHHU CO CIICHUATIBHOCTBIO.

OK 02-03
OK 04-06 OK 09

Tema 4.5.
IlepcnekTHBBI
npodeccuu.

Conep:xaHue y4eOHOI0 MaTepuaa

Teoperuveckoe o0yuenue

[lepcriekTuBHI MIpodeccuu: yeTpoicTBO HA pabOTy; YMEHHUS U HABBIKH,
HeoOX0uMbIe 171 paboThl, MOArOTOBKA K COOECEeI0BAHUIO,
coJiep:kaHue coOece0BaHus, MpaBuia MOBEACHUsS Ha coOeceJOBaHUN U

HAITMCAHUS PE3HOME.

OK 02-03
OK 04-06 OK 09
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[IpaBuiia OCTPOEHHUSI IPOCTHIX U CIOKHBIX peUIoKEeHUI Ha
npodeccuoHaTbHBIE TEMBI OCHOBHBIE 00IIEYyIOTPEONTEIHHBIE
riarosisl (OBITOBas M MPO(ecCHoHAIbHAS JIEKCHKA);

NEKCUYECKUIT MUHUMYM, OTHOCSILUICS K ONUCAHUIO IPEMETOB,
CPEICTB U MPOIIECCOB PO(ECCUOHATILHON JESTENbHOCTH;
0COOEHHOCTH TNPOU3HOLIEHUS, npaBuIIa YTEHUS

TEKCTOB MpOo(dhecCHOHaTLHON HANPaBIEHHOCTH.

HpaKTuquKne 3aHATUSA

CobecenoBanue o nprueMe Ha padoTy.

KonTposabHas pabora Ne3

CamocrosiTesibHast padoTa

N~

WHmBUAYyaNbHBIN IPOEKT

IIpoMe:xxyTOo4yHast aTTecTanus (3a4er)

Bcero:

170
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3. YCJI0OBUA PEAIN3ALIUNU TPOT'PAMMBI JUCHUTIJIMHBI
«AHOCTPAHHBIA SI3bIK B MIPO®ECCUOHAJBHOM JEATEJIBHOCTH».

3.1. TpeGoBaHusi K MUHMMAJBLHOMY MAaTePUATbHO-TEXHUYECKOMY 00ecrevyeHHUIo.
Peanuzanus nucuunianHel TpeOyeT HAJIUUMs CTAaHIAPTHOTO Y4eOHOro KabuHeTa

O6opynoBaHue yuyeOHOTO KaOUHETa:
- TOCaJ0YHBIEC MECTA MO KOJUYECTBY 00yUaIOIINXCS;
- pabouee MeCTO Mpemno1aBaTes;
- JIOCKa MeJoBasi;
- y4eOHO-HarIsIHbIe MocoOuss TexHuueckue cpeacTBa O0yUCHHS:
- MyJIbTUMEIUIHOE 000py0BaHUE (IEPEHOCHOER);
HOYTOYK

IlepedyeHnb pekoMeHayeMbIX y4eOHBIX H3aanuii, UHTEepHEeT-pecypcos,
JAOINOJHUTEJIbHON JJUTEPATYPbI

OcCHOBHbBIE HCTOYHUKH:

1. Kypsesa, P. . Aurnuiickuit si3bik. JIekcuko-rpamMmmaTudeckoe rnocooue B 2 .

Yactp 1 :

3.yueOHOe TIocobue i cpeaHero npodeccuonanbHoro oopaszosanus / P. 1. Kypsiera

8-¢ m3n., ucnp. u gon. — Mocksa : M3garensctBo IOpaiit, 2021. — 264 c. —

(ITpodeccuonanpuoe obpazoanue). — ISBN 978-5-534-09890-7. — Tekcr

anekrponnsiit // DBC KOpaiit [caiit]. — URL: https://urait.ru/bcode/471034

2. Kypsiea, P. 1. Aarnuiickuii s3bIK. JIeKCHUKO-TpaMMaTH4YecKoe mocodue B 2 d.

Yactp 2 :

4.yaebHOe TocoOme I cpennero npodeccruonanbuoro oopasosanus / P. U. Kypsesa.

8-¢ m3m., ucrp. u gon. — MockBa : M3garensctBo HOpaiit, 2021. — 254 c. —

(ITpodeccuonanpHoe obOpazoBanue). — ISBN 978-5-534-09927-0. — Tekct

anekrponnsblii // OBC KOpaiit [caiiT]. — URL: https://urait.ru/bcode/471035

JlonoJiHuTeIbHbIE HCTOYHUKH:

1. Tlomybuuenko, JI. B. Anrmuiickuii s3uik s kojuiemken (A2-B2) : yueGHoe
nocobue aJs cpennero npodeccuonanbHoro oopasosanus / A. C. U3BoneHckas,
E. O. Koxapckas ; mon pemakumeit JI. B. IlomyOmuenko. — MockBa :
NznarensctBo FOpaiit, 2021. — 184 c. — (IIpodeccuonanbuoe o6pazoBaHue). —
ISBN 978-5-534-09287-5. — Tekcr : anexrponusid // DbC HOpaiit [caiiT]. —
URL.: https://urait.ru/bcode/474378

2. Jleruenko, B. B. Anrnuiickmii si3pik. General English : yueOnux mis cpemgnero
npodeccronaabHoro odpaszosanus / B. B. JleBuenko, E. E. Jlonranésa, O. B.
MemepsikoBa. — MockBa :M3gatensctBo IOpaiit, 2020. — 127 c. —
(ITpodeccnonanpHoe obpazoanue). — ISBN 978-5-534-
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https://urait.ru/bcode/471035

11880-3. — Tekcer : oanekrponnsid // DBC IOpait [caiit]. — URL:
https://urait.ru/bcode/451034

HuTepHeT-pecypenbl:
OnektponHas Oubmmoreka https://znanium.com
DrekTpoHHas oubnmmoTeka WWW.iprbookshop.ru
OnextponHas oubnauoreka https://urait.ru/
[Moptan «['ymanutapHoe oOpa3oBanue» http://www.humanities.edu.ru/.
denepanbhblii moptan «Poccuiickoe odOpazoanue» http://www.edu.ru/.
denepanpHoe xpaHwimiie «EnuHas KoJUleKnus IUQPPOBBIX 00pa30BaTEIbHBIX
pecypcoBy http://school-collection.edu.ru
denepanproe xpanwuine «Exunas komieknus udpoBbIX 00pa30BaTeIbHBIX PECYPCOB
http://school-collection.edu.ru

ok wndE

3.3. Oco0eHHOCTH peaJu3auMuu JUCHHUILIMHBI 1J1s1 00y4alomuxcst U3 YUCIa
UHBAJIUA0B M JIMI ¢ OTPAHUYEHHBIMHM BO3MOKHOCTSIMH 3/10POBbSI

J{nst ull, UMEIOIUX OTPAaHUYEHHBIE BO3MOXKHOCTH 370POBbS U MHBAJIUJIOB, 1O UX
KeJTaHuI0, pa3padaThiBaeTCs MHAUBHUAYAIbHBIA YUeOHBIN IJIaH ¢ YYETOM OCOOEHHOCTEH
UX MCUXO(PU3NUECKOTO PA3BUTHUS U COCTOSIHUSA 310POBbSI.

WNuBanuapel ¥ nuia ¢ OrpaHUYEHHBIMM BO3MOXKHOCTSIMU 3JI0POBbsSI 0O€CIeYEeHBI
NEYaTHBIMU W JJIEKTPOHHBIMH  00pa3oBaTeNbHBIMH  pecypcamMu B (opmax,
aJanTUPOBAHHBIX K OTPAHUYEHUSAM HX 310POBBSI.

JIns  oCyllecTBIEHUS TNPOUEAYp TEKYIIEro KOHTPOJS  YCIIEBAEMOCTH U
IPOMEKYTOYHOM aTTecTaluu oOydJaronmxcs, PEAYCMOTPEHO CO3/IaHHE
aJanTUPOBAaHHBIX (OHAOB OIICHOYHBIX CPEACTB, /I JII C OrPAaHUYCHHBIMH
BO3MOKHOCTSIMHU 370pPOBbSI U WHBAJIUJOB, MO3BOJISIOIIUX OLIEHUTH JTOCTUKEHUE UMU
3aIIaHUPOBAHHBIX PE3YIHTATOB O0YUYEHUS U YPOBEHB C(HOPMUPOBAHHOCTH KOMIIETEHITUH.
dopma IpOBEACHUS TEKYIIETO0 KOHTPOJISI YCIIEBAEMOCTH U ITPOMEKYTOYHOM aTTECTAllUH
[0 JUCLUIUIMHE Ul JIML C OTPAHUYEHHBIMU BO3MOKHOCTSIMHM 3/10POBbSl 1 WHBAJINJIOB
MOXKET YCTaHABIMBATHCSA C YUYETOM MHIWBHIYAIBHBIX MCUXOPU3UUECKUX OCOOCHHOCTEHN
(ycTHO, MHUChbMEHHO Ha Oymare, MICHbMEHHO Ha KOMIBIOTEPE, B (hOpME TECTUPOBAHUS H
T.11.) [Ipy HEOOXOAMMOCTH UM MOXKET OBITH MPEJOCTABICHO JOTMOIHUTEIHHOE BpEeMs s
MMOATOTOBKHU OTBETA HA 3a4ETeE.

4. KOHTPOJIb 1 OHUEHKA PE3YJIbTATOB OCBOEHUA
JUCHHUIIJIMHBI «<MHOCTPAHHBIN SI3bIK B
MPO®ECCHUOHAJIBHOM JEATEJbHOCTH»

KonTponb W olleHKa pe3ylbTaTOB OCBOCHUS JUCIUIUIMHBI  OCYIIECTBISETCS
Mperno/iaBaTeeM B mporecce MIPOBEICHUS MPAKTUYECKUX 3aHATHH,
TECTUPOBAHMS, a TAK)XE BBIMOJHEHUS OOY4YarOIUMHUCS HHIMBUIYaJbHBIX PAacueTOB
MMOKa3aTejeH.

Pe3yJ'ILTaTLI o6yquI/151 KpI/ITCpI/II/I OLICHKHU MeToapl OLIEHKH 37



https://znanium.com/
http://www.iprbookshop.ru/
http://www.humanities.edu.ru/
http://www.edu.ru/
http://school-collection.edu.ru/

[lepeuyenn 3HaHUIA, OCBaMBaeMbIX | AJIEKBAaTHOE  HCIOJb30BaHKE | TEKyIIMH KOHTPOJIb:
B paMKax IUCHMIUIMHBI TpaBuiia| mpodeccuoHaIbHON - TECTUPOBAHUE;
IIOCTPOEHHUSI POCTHIX U TEPMHUHOJIOTUI Ha| - YCTHBIH OIpoC;
CIIOMKHBIX MIPEIIOKEHUN HA | UHOCTPAHHOM SI3BIKE; . HATIHCAHKE
npodeccHoOHATEHBIE TEMBI Bnagenue nexkcuueckum U RUKTAHTOB: ) —
OCHOBHbIE rpaMMaTHYECKUM MHUHUMYMOM

MOATOTOBJIEHHBIX

obmeynoTpedbutensubie | [IpaBuibHOE HOCTPOCHUE 5
IJ1aroJisl (ObITOBAA u IIPOCTBIX npeioxenui, | ©OY1AIOIIMICA
npodeccHoHaIbHas JIEKCHKA) JAJIOTOB B yTBEpAUTENBHOM 1| COOOUICHHUH, AOKJIANoB,
JIEKCUYECKUN MUHUMYM, BOIIPOCHUTEIILHOM dopwme; acce,
OTHOCSIIIUICS K onucanuto | Jlormdnoe MOCTPOEHUE | MYJIbTUMEINUHBIX
IPEIMETOB, CPEJICTB U MPOLECCOB | TUATOTHYECKOTO OOIIEHHS B | mpe3eHTallHiA.
npoecCuoHaATBHOM COOTBETCTBUU c
JEeSITEIbHOCTH 0COOEHHOCTH KOMMYHUKATUBHOW  3a1a4€#; | Irorosmiii KOHTPOJIb:
IIPOM3HOIIEHHUS ITPaBUIIa JlemoHcTpanus YMEHUS | _ 3aIMTa
HTEHHS TEKCTOB PEdeBOTO B3AUMOACHCTBUA C | 1o oo roReHHBIX

npodeccCuoHaTbHOM napTHEPOM: CMOCOOHOCTh

00yJaronMuMucs TOKIAI0B,
HaIpPaBJIEHHOCTH Hayarb, HOAJePKaTh u .

Z ) acce, Mpe3eHTaluil;

Ilepedyens ymeHHi, OcBauBaeMpIx | 3AKOHIHMTEL PasroBOp, o HHCBMeHHH’e /ycTHbIE
B PaMKax AMCLHMIUIMHEI IOHUMATh CoOoTBETCTBHE  JIEKCHYECKHX

OTBETBHI, BBITIOJTHEHU S

o0t CMBICIT YETKO
MTPOU3HECEHHBIX BBICKA3bIBAaHHM

CANHHUI N Fp AMMATHYCCKHUX
CTPYKTYP

3aJaHuid B BHJIE JEJIOBOU

Ha N3BCCTHBIC TEMBI UT'PHBI.

(mpodeccronanbHbIe U OBITOBBIE),
MMOHUMATh TEKCTHI Ha 0a30BbIC

npodeccuoHaTbHBIC TEMBI
y4acTBOBaTh B JMajorax Ha
3HAKOMBIE oOmue u
npodeccuoHaTbHBIC TEMBI
CTPOUTh TPOCTHIC BBICKA3BIBAHUS
0 cebe n o CcBOEH
podeccHoHaIbHON

JIEATEILHOCTH KpaTKo
00OCHOBEIBATh U OOBSICHUTHL CBOU
NEHCTBUSA (Texymue u

HJIaHI/IpyeMbIe) IMUCaTb IIPOCTLIC
CBA3HBIC COO6H.[€HI/I$[ Ha 3HAKOMBIC
HJIK UHTCPCCYROIIINEC
HpO(beCCHOHaHbeIC TCMBI

KomnuiekT npuMepHBbIX 3aaHUI K 3a4eTy

3aganue Nel npoynTaiiTe U nepeBeANTe TEKCT

How the Past Influences the Present

The history of graphic design can serve as an excellent source of inspiration, especially if you study
how art and technological developments influenced certain designers. While the entire history of
graphic design is way too long, here are some interesting details to note.

Advertising existed in ancient times. Egyptians wrote sales messages and designed wall posters on
papyrus, while politicians in Pompeii and ancient Arabia created campaign displays.

The lines between graphic design, advertising, and fine art often blurred together until the mid- 1800s.
At that time, Henry Cole explained the importance of graphic design to his government (in

Great Britain) in the Journal of Design and Manufactures. Cole went on to become influential in the
growth of design education. You can see an incredibly successful example of a logo as

far back as 1885, when Frank Mason Robinson created the classic Coca Cola logotype. Yet the
actual term “graphic design” didn’t appear until 1922, when it was coined by the type designer,



illustrator, and book designer William Addison Dwiggins.
Throughout the 20th century, new styles and technologies emerged rapidly, each one exerting some
influence on graphic design. For instance, the Bauhaus movement embraced mass
production and the new machine culture after World War I; after World War Il photography began
replacing illustrations in most graphic design, and post-modernism brought new materials, bright
colours, and humour to design. And of course, with computers came the digital revolution.
Hopefully you’ll look further into some of these design movements. After all, who says Art Nouveau
can’t be used in a digital format, and computer fonts can certainly recreate ancient calligraphy.
Perhaps graphic designs of the past can help enhance your own work in original ways today.
3aganue Ne2 oTBeTbTE HA BONPOCHI

1. When did the term “graphic design” appear?

2. When did Frank Mason Robinson create the classic Coca Cola logotype?

3. When did new styles and technologies emerge rapidly?

4. When did the digital revolution come?

5. Did advertising exist in ancient times?

6. When did photography begin replacing illustrations in graphic design?

7. What did post-modernism bring to design?

3aganune Ne3 nmpounTaiiTe H nepeBeUTE TEKCT

Graphic designers

Graphic designers - or graphic artists - plan, analyze, and create visual solutions to communications
problems. They find the most effective way to get messages across in print and electronic media using
colour, type, illustration, photography, animation, and various print and layout techniques.

Graphic designers develop the overall layout and production design of

magazines, newspapers, journals, corporate reports, and other publications. They also produce
promotional displays, packaging, and marketing brochures for products and services, design
distinctive logos for products and businesses, and develop signs and signage systems -called
environmental graphics - for business and government. An increasing number of graphic design- ers
also develop material for Internet Web pages, interactive media, and multimedia projects.

Graphic designers also may produce the credits that appear before and after television programs and
movies. The first step in developing a new design is to determine the needs of the client, the message
the design should portray, and its appeal to customers or users. Graphic designers consider cognitive,
cultural, physical, and social factors in planning and executing designs for the target audience.
Designers gather relevant information by meeting with clients, creative or art directors, and by
performing their own research. Identifying the needs of consumers is becoming increasingly important
for graphic designers as they continue to develop corporate communication strategies in addition to
creating designs and layouts.

Graphic designers prepare sketches or layouts - by hand or with the aid of a computer - to illustrate
their vision for the design. They select colours, sound, artwork, photography, animation, style of type,
and other visual elements for the design. Designers also select the size and arrangement of the different
elements on the page or screen. They may create graphs and

charts from data for use in publications, and they often consult with copywriters on any text that
accompanies the design. Designers then present the completed design to their clients or art

or creative director for approval. In printing and publishing firms, graphic designers also may assist the
printers by selecting the type of paper and ink for the publication and reviewing

the mock-up design for errors before final publication.

3aganue Ne4 oTBeTbTE HA BONPOCHI

37



1. Do develop and what graphic produce designers?

2. Gather do relevant how information designers?

3. Designers a what to time do devote considerable?

4. Graphic why use computer designers do packages software?
5. The design who designers do the present completed?

6. Sketches do how graphic or prepare designers layouts?

3aganue NeS npouunTaiite U nepeBeANTe TEKCT
Work environment and professional training
Work environment and professional training Working conditions and places of employment vary.
Graphic designers employed by large advertising, publishing, or design firms generally work regular
hours in well-lighted and comfortable settings. Designers in smaller design consulting firms and those
who freelance generally work on a contract, or job, basis. They frequently adjust their workday to suit
their clients' schedules and deadlines. Consultants and self-employed designers tend to work longer
hours and in smaller, more congested, environments. Designers may work in their own offices or
studios or in clients' offices. Designers who are paid by the assignment are under pressure to please
existing clients and to find new ones to maintain a steady income. All designers sometimes face
frustration when their designs are rejected or when their work is not as creative as they wish. Graphic
designers may work evenings or weekends to meet production schedules, especially in the printing
and publishing industries where deadlines are shorter and more frequent. Graphic designers must be
familiar with computer graphics and design software. A bachelor's degree in graphic design is usually
required. Creativity, communication, and problem-solving skills are important, as are a familiarity
with computer graphics and design software. Jobseekers are expected to face keen competition;
individuals with Web site design and animation experience will have the best opportunities. Graphic
designers must keep up with new and updated computer graphics and design software, either on their
own or through formal software training programs.
Graphic designers must be creative and able to communicate their ideas visually, verbally, and in
writing. They also must have an eye for details. Designers show employers these traits by putting
together a portfolio - a collection of examples of a person's best work. A good portfolio often is the
deciding factor in getting a job.
3ananue Ne6 oTBeTbTE HA BONIPOCHI

1. Who can graphic designers be employed by?

2. Why do all designers face frustration?

3. What must graphic designers be familiar with?

4. What do designers show to employers?

5. Why do designers need to be well-read, open to new ideas and influences?

6. Why will graphic designers with Web site design and animation be especially needed?

7. What skills are important for designers?

3ananue Ne7 npoyuTaiire U nepeBeauTe TEKCT

Printings
Printings comprise an essential part of the company corporate image. Designers use only state-of- the
art technologies and consider all internal and external factors in order to reach the
effect clients are aspiring to in their concept implementation. Promotional leaflets are one of the
most popular and effective methods to advertise the products to customers. Booklets.
Combining all cost-effective advantages and high information value, booklets are one of the most
efficient and wide-used types of advertising printings. Graphic designers create booklets that combine
clear informational content with beautiful layout and design.
Prospects, menus and catalogues.
Well-designed multi-illustration prospect, menu or catalogue will work for the company image for a
very long time, making it stand out among other peers and attracting new clients. Designers can create
colourful printings that exceed all client’s expectations.
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Posters and show bills. Hundreds or even thousands of people can see them, that is why investments
in design and development of posters and show bills are so profitable. Graphic designers create high
quality products that will help you become popular.
Calendars are the most popular type of advertising printings. There is no better practical business gift
than a calendar. Designers can create a calendar with a company logo, which clients and partners will
remember for a long time. Invitation and greeting cards. Designers create cards that will satisfy all
your needs.
Book and magazine layouts. Qualitative print and informative texts are not enough for the modern
reader. Creative design, illustrations and pictures are also important for the consumer, they to attract a
huge audience of readers. Covers for books, magazines, audio and video. Cover must attract
consumer’s attention and have an informative content. Designers help to make the products attractive
for clients.
Diplomas, certificates and muniments. Your clients are aware that diplomas, certificates and muniments
suggest qualitative competitive abilities of any company or enterprise. Folders, blanks, envelopes. High
quality printing products with your logo deliver a corresponding image for you.
They will attract numerous clients, who will recognize your company at one glance at a folder, blank
or envelope.
Business cards are a necessary attribute for a business person. Creative and unique design for your
business card is the best solution to differentiate your company.
3ananune Ne§ orBeTbTE HA BONPOCHI

1. Why factors designers consider internal do and external?

2. Why investments in design of poster and show bills so profitable are?

3. What the most type is of advertising printings popular?

4. What magazines the role of a is cover for books and?

5. What a company is the best solution to differentiate?

3ananue Ne9 npoumTaiiTe U nepeBeanTe TEKCT
Designing Album Cover Art
Many designers who work on album cover art work on a freelance basis and are hired on a per- project
basis. If you want to work as a freelance designer, you may find you have to start
out designing a few albums covers for free to build up a portfolio of work. Once you get started, if
people are pleased with what you're producing, then you will likely find that most of
your work comes to you through referrals. Not all designers are
freelancers, however, and some record labels have graphic designers on staff to handle these
responsibilities in-house. Education in graphic design is the usual path into designing album cover
art. You need familiarity with graphic design software programs and the basics of design.
You'll also need to learn how to communicate properly with printers about colours, paper, and other
facets of your final design so that the printing comes out as everyone envisioned it. Obviously, you
need some creative ability and familiarity with music is a must - most genres have a typical "feel" for
the find of cover art they use, and you should be able to listen to music and come up with a design that
compliments it. Unlike some other jobs in music, pay for designers doesn't change depending on how
many copies an album sells.
That can be a good thing AND a bad thing. Unless you are a designer on staff at a label, you will be
working on a per campaign basis, charging one flat fee for your work. As you get started, you will
likely have to do a few jobs for free to get a foot in the door. The exact pay varies wildly depending on
the kinds of labels and artist you work with, and as you work, you'll get a feel for the going rate in
your sphere. You can charge different rates depending on the amount of work involved.
3apanne Nel) oTBeThbTe HA BONPOCHI

1. What is a necessary attribute for a business person?

2. What are the most popular and effective methods to advertise the products to customers?

3. Why are printings so important for big companies?
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4. What are the ways to attract numerous clients?
5. What role do prospects, catalogues and menus play for companies?
6. What technologies do graphic designers use to satisfy their clients?

3aganue Nell npoumTaiiTe M epeBeIUTe TEKCT

Illustrations and photo design
[llustration is irreplaceable to boost promotion and recognition of your business among clients and
partners. lllustration and photo will enhance your company image and respectability.
Illustrations for books, newspapers and magazines. Illustration is wizardry, and designers bring a
touch of magic to book, newspaper and magazine pages. Cards are the right way to congratulate
colleagues, clients or partners, and to remind of your company. A colourful bright card in an original
envelope with an exclusive design and elements of your corporate style will leave an unforgettable
impression about your company.
Comics often feature different fairy tale characters, sometimes such characters are even represented
allegorically. A graphic designer is ready to create for you characters you need and to represent them
graphically in any file format. Caricatures. When developing a creative concept for advertising
campaign, it is often necessary to introduce a character, who will serve as a basis for all ad strategy.
Sometimes such characters are presented as pictures or interactive caricatures.
Designers can create impressive caricatures of any individuals or characters you require. Photo design.
A high-quality picture is the main way to influence your visitors and potential clients. You can use
hundreds of words to describe and list all the advantages, but visual look of the thing, interior or
architectural object is the decisive argument that can help a customer to make the final decision and
consider your company. Designers will help you improve the picture by means of creating a unique
presentation of your product via photo.
3ananue Nel2 orBeTbTe Ha BONPOCHI

1. What is the main way in photo design to influence visitors and potential clients?

2. What do comics feature?

3. What is the main function of cards?

4. What will enhance the image of a company and its respectability?

5. What can work in book design mean?

6. What programs are used for layout of full books?

7. What is the usual path in designing album cover art?

8. What is the decisive argument that can help a customer to make the final decision?

3ananue Nel3 npouuTaiiTe U nepeBeauTe TEKCT

Designing Album Cover Art

Many designers who work on album cover art work on a freelance basis and are hired on a per- project
basis. If you want to work as a freelance designer, you may find you have to start

out designing a few albums covers for free to build up a portfolio of work. Once you get started, if
people are pleased with what you're producing, then you will likely find that most of

your work comes to you through referrals. Not all designers are

freelancers, however, and some record labels have graphic designers on staff to handle thes
responsibilities in-house. Education in graphic design is the usual path into designing album cover
art. You need familiarity with graphic design software programs and the basics of design.

You'll also need to learn how to communicate properly with printers about colours, paper, and other
facets of your final design so that the printing comes out as everyone envisioned it. Obviously, you
need some creative ability and familiarity with music is a must - most genres have a typical "feel"



for the find of cover art they use, and you should be able to listen to music and come up
with a design that compliments it. Unlike some other jobs in music, pay for designers
doesn't change depending on how many copies an album sells.
That can be a good thing AND a bad thing. Unless you are a designer on staff at a label, you
will be working on a per campaign basis, charging one flat fee for your work. As you get
started, you will likely have to do a few jobs for free to get a foot in the door. The exact pay
varies wildly depending on the kinds of labels and artist you work with, and as you work, you'll
get a feel for the going rate in your sphere. You can charge different rates depending on the
amount of work involved.
3aganue Nel4 orBeTbTe HA BOIIPOCHI

1. What is a necessary attribute for a business person?

2. What are the most popular and effective methods to advertise the products to customers?

3. Why are printings so important for big companies?

4. What are the ways to attract numerous clients?

5. What role do prospects, catalogues and menus play for companies?

6. What technologies do graphic designers use to satisfy their clients?

3ananmne NelS npouyuTaiiTe U nepeBeauTe TEKCT
Form, Shape and Space in graphic design
Shapes are at the root of graphic design. They are figures and forms that make up logos,
illustrations and countless other elements in all types of designs. Using shapes properly is one
of the keys to successful graphic design. The form, colour, size and other characteristics for the
shapes in a layout can determine its mood and message. Soft, curved and rounded shapes are
perceived differently than sharp, angled shapes. The “white space” or negative space left
between shapes will also significantly impact a design. Experimentation and altering of shapes
within a design can ultimately led to the desired result. Current graphics software has
transformed the way graphic designers can deal with shapes. Adobe Illustrator is the most
useful tool for shape creation and manipulation. Simple shapes such as circles, squares and
triangles can be created with a click and drag of the mouse. Adjusting lines and curves using the
tools in INlustrator and similar programs can create more complex shapes, of limitless
dimensions. Colours, patterns, opacity and other characteristics of shapes can easily be altered.
It is important for designers to master the shape tools within their favourite software, as almost
any shape that can be imagined can now be created. Form and shape are areas or masses which
define objects in space. Form and shape imply space; indeed, they cannot exist without space.
There are various ways to categorize form and shape.

Form and shape can be thought of as either two dimensional or three dimensional. Two-
dimensional form has width and height. It can also create the illusion of three-dimension
objects. Three-dimensional shape has depth as well as width and height. Form and shape can
also be described as either organic or geometric. Organic forms such as these snow-covered
boulders typically are irregular in outline, and often asymmetrical. Organic forms are most
often thought of as naturally occurring. Shape is an area enclosed by a line. It visually describes
an object. It is two-dimensional with height and width.
Shapes can be
geometric with straight edges and angels, such as squares, rectangles, or triangles or circles; or
they can be organic with ir-regular and curvilinear lines. Organic shapes are found in nature
seashells, flower petals, insects, animals, people
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